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Abbreviations of journal titles follow «LíAnn>e Philologique». Those of the names of ancient authors 
and the titles of their works follow LSJ9, with such exceptions as «Eikasmos» house style dictates; any 
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A neglected manuscript of Tzetzesí Allegories from the Verse-chronicle:  
First remarks 

 
 
 
 

As Herbert Hunger noticed more than sixty years ago in a crucial article1, John 
Tzetzes devoted many efforts to his Verse-chronicle (!"#$%&' ($)*%&' +,+-).), 
which he wrote in dodecasyllables. He left it unfinished, because, in his own words 
(Hist. XII 399, 249-251), he realized that ìeveryone hated that which is technical 
and loved what is barbarous: what a misfortune!î (/#"-0 &1Ú #12#3* / /40&1 
+-567* 82961*#1. #Ù #"(*%&Ù* 9%8):*#1., / #Ï +;$+1$1 <Ó 8#5$=)*#1.. ‚ 
8>94)$?. @8(;#3.). In Hungerís plausible view, #Ù #"(*%&A* hinted at Tzetzesí 
dodecasyllable, more ëpureí than the average Byzantine dodecasyllable, especially 
in the use of dichronoi, and, in Tzetzesí view, the true heir to the iambic trimeter2. 
Conversely, #Ï +;$+1$1 was possibly an allusion to the «primitive political verse» 
or pentadecasyllable.  

This incomplete work, which should have contained ìthe history of the worldî 
(&A89)> B8#)$,1), seems to be largely lost, except for some fragments. Two such 
fragments (and possibly a third one3) are short and are contained in the Chiliades (XI 
396, 890-997, on Mysia, and XII 399, 259-290, on the Metonic cycle), where they 
stand out because of their metre. The longest and most important one, which we will 

 
*  My deepest gratitude goes to Gemma Storti and David Eichert, who generously helped me 

to improve the English text of this paper. Valeria Flavia Lovato, Enrico Emanuele Prodi, and Marco 
Barbero were kind enough to read this work in various stages of its writing, and I am very grateful to 
them for many detailed and valuable suggestions. 

1  Cf. H. Hunger, Johannes Tzetzes. Die Allegorien aus der Verschronik. Kommentierte Text-
ausgabe, «J!Byz» IV (1955) 13-49: 13-17; see also Id., Die hochsprachliche profane Literatur der 
Byzantiner, II, M"nchen 1978, 59. Previously, the Verse-chronicle had been discussed in the general 
context of Tzetzesí works by G. Hart, De Tzetzarum nomine vitis scriptis, Lipsiae 1880, 63, and C. 
Wendel, Tzetzes, Johannes, in RE VIIA (1948) 1959-2011: 2000-2001. It is unfortunate that, apparent-
ly, I.C. Nesseris did not make use of Hungerís article for the entry about the Verse-chronicle in his most 
useful catalogue of works by Tzetzes: # $%&'()% *+,- ./-*+%-+&-01$02, 3%+4 +0- 120 %&5-%, II, 
diss. Ioannina 2014, 515-526: 526 (VII.1). 

2  On Tzetzesí ìtechnical verseî, see the very useful remarks by G. Pace in Giovanni Tzetzes, 
La poesia tragica, Napoli 2007, 31-39. Cf. also Hunger, Allegorien aus der Verschronik cit. 13-14; on 
Byzantine prosody and metrics, see also M.D. Lauxtermann, Byzantine Poetry from Pisides to Geo-
metres: Texts and Contexts, II, Wien 2019, 265-383. 

3  Hart, o.c. 63, and Wendel, o.c. 2000-2001, also ascribed to this work a passage in the Chi-
liades (XII 438, 713-721) dealing with crocodiles. 
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deal with here, was transmitted by manuscripts as an independent poem, variously 
entitled C7;**)> #): DE5#E)> /--3=)$,1% @& #0. ($)*%&0. 9"#$%&0. +,+-)>, or 
F& #0. 9"#$%&0. ($)*%&0. +,+-)> C7;**)> #): DE5#E)> /--3=)$,1%, or D): 
91&1$,#)> DE5#E)> 6"$Ú /--3=)$,1.. In all likelihood, this is an excerpt from the 
first part of the Verse-chronicle, where Tzetzes exposed a typical Greek mytholog-
ical cosmogony ñ interpreted, however, in allegorical terms. 

Following Hungerís edition, these Allegories from the Verse-chronicle consist 
of 527 verses. After a preamble about the origin of allegory, described as ìan 
Egyptian inventionî ("—$391 #G* HI=>6#,7*, v. 1) brought to Greece by Cadmos, 
Tzetzes divides ìevery written logosî into three groups: completely false texts, 
completely true texts, and mixed ones. The first category (like myths about Cronos 
eating his own children, Athena born from the head of Zeus and so on) makes sense 
only by means of an allegorical interpretation. The second category (i.e. the com-
pletely true texts) does not need any allegory: this is the case for the deeds of the 
Apostles. The third category has a plausible literal meaning (for instance, Egyptian 
Thebes has one hundred gates, and each of them, in time of war, has space for two 
hundred war chariots), but also a more hidden sense (in this case, that the city of 
Thebes, in time of war, disposed of twenty thousand chariots in total). In the same 
way, allegorical meanings can be decrypted according to the physical elements 
(8#)%("%1&G.), or according to the passions of the soul (J>(%&G.), or, finally, ac-
cording to the ìnature of the material factsî (›. 6$1=9;#7* 654>&"* Õ-%&G* 42-
8%.), i.e. following a euhemeristic approach4.  

The Allegories from the Verse-chronicle continue with sections (in apparently 
desultory order) dedicated to the allegorical interpretation of mythical characters and 
episodes. The list includes Cronos and Rhea, the birth and childhood of Zeus and his 
rise to power, Eros, the weddings of Prometheus and Peleus, the birth of Athena, 
Hephaestus, the episode of the apple of discord, the riot of the gods against Zeus and 
the bondage of Hera, Laomedon, Phaethon, the bondage of Ares and his liaison with 
Aphrodite, Atlas, Perseus and the Gorgons, Styx and Cerberos, and finally the fight 
between Typhon and Zeus. The text of these Allegories, as known so far, ended with 

 
4  On the use of allegory in Tzetzes, see at least H. Hunger, Allegorische Mythendeutung in 

der Antike und bei Johannes Tzetzes, «J!Byz» III (1954) 35-54: 46-47; P. Cesaretti, Allegoristi di Ome-
ro a Bisanzio: Ricerche ermeneutiche (XI-XII secolo), Milano 1991, 127-204 (esp. 147, 155, 193-194, 
where he points out that Tzetzesí division of allegory into physical, psychological and historical was 
heavily indebted to Psellos); P. Roilos, Amphoteroglossia: A Poetics of the Twelfth-Century Medieval 
Greek Novel, Washington D.C. 2005, 124-127; F. Pontani, Scholarship in the Byzantine Empire (529-
1453), in F. Montanari-S. Matthaios-A. Rengakos (edd.), Brillís Companion to Ancient Greek Scholar-
ship, Leiden-Boston 2015, 297-455: 379. See also Lauritzen, this volume. 
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two verses hinting at the abovementioned 9;(3 of Zeus against Typhon and the 
Titans. There is no real conclusion, even if the episode of Typhonomachy might 
indeed seem appropriate to bring to completion this wide excursus on the allegorical 
meanings of cosmogonical myths.  

Hunger studied and explained the textual tradition of this fragment. The editio 
princeps appeared in 1616, edited and translated into Latin by the French ìroyal 
publisherî (architypographus regius) and scholar FKdKric Morel as Ioannis Tzetzae 
allegoriae mythologicae, physicae, morales. As Morel himself states in the title 
page, he obtained the text from a manuscript in possession of the Dutch diplomat 
Janus Rutgers. Morel hosted Rutgers as a student in Paris in the years 1611-1613 
after the latterís studies at Leiden with Voss, Scaliger, and Heinsius. His manuscript, 
which featured a badly corrupted text, is lost, and therefore Morelís edition is a 
primary witness for its readings (its siglum is Mo). Rutgersí manuscript contained a 
version of the Allegories that reached only up to verse 446, followed by a spurious 
verse which reads &1Ú #1:#1 9Ó* )—#7L &1Ú „<í M("% #5-).. Verses 1-147, 
however, are transmitted also by the late-twelfth-century manuscript Milano, Biblio-
teca Ambrosiana C 222 inf. (Martini-Bassi 886), siglum A, which is very hard to 
read and probably stems directly from the milieu of Tzetzesí pupils5. This manuscript 
was used by Wilhelm Studemund and Carl Wendel. The next major advance in the 
knowledge of this little-known work by Tzetzes was the discovery by Hunger of 
manuscript CittN del Vaticano, Biblioteca Apostolica Vaticana, Barb. gr. 30 (siglum 
B, formerly dated to the fifteenth century but recently ascribed to the twelfth)6, 
containing about eighty plus-verses compared to Morel, but lacking the first part (vv. 
41-527). This manuscript also contained scholia and glosses to the text of the 
Allegories7. Hunger supposed that, with the addition of the verses transmitted by the 
Barberinianus, the allegorical cosmogony was complete, and that Tzetzes meant for 
it to function as a preamble to his Verse-chronicle. Things, however, are different.  

In 2013, Silvia Ronchey (whom I wish to thank once again) was kind enough 
to share with me her digital images of a low-quality microfilm of manuscript Al-

 
5  About the dating and origin of this famous manuscript, see C.M. Mazzucchi, Ambrosianus 

C 222 inf. (Graecus 886): il codice e il suo autore, «Aevum» LXXVII (2003) 263-275 and LXXVIII 
(2004) 411-437. 

6  A description is found in H. Hunger, Johannes Tzetzes, Allegorien zur Odyssee, Buch 13-
24, «ByzZ» XLVIII (1955) 4-38: 8. For the new dating see P.A. Agapitos, John Tzetzes and the blem-
ish examiners: a Byzantine teacher on schedography, everyday language and writerly disposition, 
«MEG» XVII (2017) 1-57: 39 n. 199. A digital reproduction is available at https://digi.vatlib.it/view/ 
MSS_Barb.gr.30.  

7  For the events leading to the discovery of the lost part of the Allegories, see Hunger, Allego-
rische Mythendeutung cit. 45-46. 
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Iskandariyya, O%+-%)PQ&3 #)> R1#$%1$(",)> 62 (olim 107). Ronchey was studying 
this manuscript for the edition of Eustathius of Thessalonikeís Exegesis in canonem 
iambicum, which she and Paolo Cesaretti have recently published. The origin of the 
manuscript was interesting enough: in Roncheyís words, it was «produced within a 
scholarly circle in Constantinople at the end of the 13th centuryÖ the fact that [it 
was] used for research and Klite instruction is shown by the almost constant flow of 
corrections and additamenta of aliae manus datable between the 14th and 16th 
century»8. The manuscript remained in Constantinople until the beginning of the 
seventeenth century, when it was presented to Cyril Loukaris, then Patriarch of 
Alexandria, who brought it to his patriarchal library9. As Ronchey pointed out to me, 
the Alexandrinus (for which I propose the siglum C) contains, among many exegeti-
cal works and homilies by various authors, also some works by Tzetzes. These texts 
include parts of his Allegoriae in Iliadem, and especially, at ff. 85v-88r, the F& #0. 
9"#$%&0. ($)*%&0. +,+-)> C7;**)> #): DE5#E)> /--3=)$,1%, as already stated 
by the old catalogue of Moschonas, which however gave no further information10. 
The existence of these passages was interesting enough in itself, since this manu-
script apparently was not known to Hunger. A closer inspection has revealed, more-
over, that the text of the Alexandrinus is the longest and most complete among all 
surviving testimonies of the Allegories from the Verse-chronicle, containing 633 
verses written in three columns and accompanied by scholia. After v. 482 at f. 87v 
the text is written in a smaller hand. C has the first forty verses, which are lacking in 
B, and also 105 additional verses in the final section. Furthermore, this section culmi-
nates with a typical conclusion, which seems to indicate that the allegorical preamble 
to the Verse-chronicle really ended with v. 633. 

The Alexandrinus is not easy to collate accurately, given the less-than-stellar 
quality of the reproductions and the unreadable sections in the manuscript, which is 
marred by stains and faded ink, especially at f. 86r11. Nonetheless, a collation reveals 
something of its stemmatic position.  

 
8   S. Ronchey, Eustathios at Prodromos Petra? Some Remarks on the Manuscript Tradition 

of the Exegesis in Canonem Iambicum Pentecostalem, in F. Pontani-V. Katsaros-V. Sarris (edd.), 
Reading Eustathios of Thessalonike, Berlin-Boston 2017, 181-197: 181. 

9  See the detailed description in Eustathii Thessalonicensis exegesis in canonem iambicum 
pentecostalem, edd. P. Cesaretti-S. Ronchey, Berlin-M"nchen-Boston 2014, 201*-209*; see also Ron-
chey, Eustathios at Prodromos Petra? cit. 181-183. 

10  See Th.D. Moschonas, .%+42060& +78 9%+:&%:;&378 <&=2&0>?3,8, I: @(&:A6:%B0&, 
Salt Lake City 19652 (Alexandreia 19451), 53. 

11  Here are the variae lectiones I managed to gather, compared to Hungerís text: Tit. C3 +78 
D(+:&378 ;:0-&378 =)=20E F/4--0E +0G HIJ+I0E K22,60:)%&; 7 K$A:-0&8; 8 +(>(&3A+(8; 10 C- 
*ED=A20&8; 20 3%+(*>)/-; 26 L; 28 0—+/8; 30 BJ:,; 35 -0D?*%8; 43 '&(&34'%; 46 +,:7; 49 
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First of all, the existence of an archetype can be postulated from errors that 
are common to the whole manuscript tradition. Hunger already singled out a number 
of these errors: v. 20: &1#Q8P%"* Hunger &1#"8P,7* ACMo; v. 26: S Hunger T AC 
Mo; v. 62: #)ˆ. Hunger )œ. ABCMo; v. 141: #$)4Ù. Hunger #$)4' ABC #$)40. 
Mo; v. 263: 1Ã#Ù Hunger 1Ã#Ù. BCMo; v. 312: ·$91 Hunger U$91 BMo U$9Ö 
C; v. 315: &1Ú BCMo, del. Hunger; v. 419: @6)9+$,1%. Hunger <%)9+$,1%. BC 
<%í)9+$,1. Mo; v. 426: V$97* W-%&#3$,7* Hunger ¡$9,7* W-%&#$,7* BCMo; v. 
440: -5=)>8%* Hunger -5=)*#". BCMo; v. 464: 61$2=$7* @&<$19Ù* Hunger 
61$íÕ=$)X. @&<$19Y* BC; v. 482: V$&). Hunger V$&)* BC; v. 483: "I-3995*)* 
Hunger -"-"%995*Z BC; v. 505: <"<"=95*)* Hunger <"<"=95*). BC 

Because the Alexandrinus is by far the most complete testimony, it seems clear 
that it is not a descriptus of some other extant manuscript. Conversely, neither Mo, 
nor A, nor B can derive from C. C and Mo lack verses which are transmitted by B 
(183a, 252a, 272a, 403a, 425a, 460, 478), and share many errors which separate them 
from A and B. It is possible to point out the following examples (the first lectio is 
the right one according to Hunger): v. 7: /65$*)%. A /6A$*)%. CMo; v. 35: *)8Q-
81. A *)9Q81. C *)9,81. Mo; v. 75: =$141X. AB 47*1X. CMo; v. 140: [59%. 
AB [5#%. CMo; v. 141: æ8%. AB º<3 C \]<3* Mo; v. 193: /8#5$1 B /5$1 C 

 
'&*DE:&0*+Ù-; 50 (M*B(:01*,8; 51 '&(&34'%; 55 +N-, O- $:0(P$(-, Q:D4+/- '&(&34'%; 59 
R$$0=:A+0E; 62 0œ8; 63 0Ã'%D7; 64 0œ8; 65 DA-0-; 73 0S; 74 $0*%$2T8; 75 B/-%U8; 79 +0G; 86 ¡ 
$(+%-Ù8 (?); 87 (Ã-00G*%; 111 $T8 'Ó and 6J-(&; 128 D%3:Ï- 6:4B(&- >J2/-; 132 Õ2&3N-; 135 
D7- (for 67-); 140 VJ+&8; 141 º',; 151 'Ó; 153 +Ù 'Ó B%U-0-; 183a missing; 189 2%D$:Ï-; 192 +T- 
(for +Ù-); 193 KJ:%; 196 DÓ-; 199 6:4W%-+(8; 210 =:%;1 +& 3)-,D%; 213 K?: +( 3%Ú 67 3%Ú $42&-; 
215 =:%;ˆ; 216 $JB,-(; 220 X1D$%8; 227 2%=Y-; 239 $24++/-; 245 64D/-; 252a missing; 255 +N-; 
256 DJ*,-; 258 +%:+%:5'(&8; 263 %Ã+Ù8; 267 'Ó -A(&; 272a missing; 273 %Ã+T- and 6:4B0E 
(;:0-0- added by a second hand); 300 Z:&;>A-%; 301 CX; 306 *E-(I16,; 312 +Ó and [:D- ended by 
an abbreviation mark; 315 3%Ú; 319 +Ù- and D%3:0U8; 332 3%+/+4+/; 340 ›8 $%U8; 344 \(ˆ8 K22í; 
345 K+:43+/-; 351 +01+/-; 352 \(ˆ8, +Ù; 357 0—$/; 362 '&%+:J;(&- =)]; 363 $%:(&*B:T-; 377 
'&í%“; 378 +T- Õ'4+/-; 381 ^2)0E; 383 2%=Y-; 391 $_- (for $G:); 392 +N- *163:%*&- 'Ó; 394 >J%; 
402 'AD0-; 403a missing; 409 C3+(+%DJ-0E8; 410 2(T-; 414 $A%8 +( 3%Ú I`% $4-+% +:JB(&; 418 
•2&08; 419 3%Ú 67- 0Ã:%-Ù- '&0D=:)%&8; 422 aB>%*%- and 'Ó (for +(); 423 ^; 425a missing; 426 
$0:$1/- and ¡:D)/- b2&3+:)/-; 428 *E*+:0B%Ú 'Ó +T-; 430 '&B:(E+&3T- (?); 431 ;:E*(D$A:/-; 
435 +%;ˆ8; 437 $(:&>:%1*%*%-; 439 $:Ú- (for $G:); 440 2J60-+(8; 442 3%Ú; 446 c- +Ù-; 447 
C3$(*Y-; 452 dB%&*+&3%U8 D&;%-%U8 and *E-(&6DJ-0E; 454 3(:%*+&3Ù-; 460 missing; 461 
90*(&'5-(&08; 462 210E*%; 464 $%:íÕ6:0U8 C3':%DY-; 466 CD$1:0E; 467 ;1*&-; 468 $, (for e$f) 
and g2%&8; 474 %Ã+Ù; 476 CBET8; 478 missing; 479 9?'%*08 3%Ú @:E*40:; 481 %M>(:/>Ó- and 
0Ã:%-Ù8; 482 e:30-; 483 2(2(&DDJ-]; 485 +Ù -J:>(-; 486 h)6%-+%; 488 D4;,- (for DJ-(&-); 490 
D(*7+&8 (i.m. 6:. 3%Ú D(*U+&8); 492 ^2&08 ^2&08; 494 -E;>,DJ:/- and $(:&':AD/-; 496 g22f; 502 
3%+J*;(-; 505 '('(6DJ-08; 506 $:Ú- (for $:Ù8); 509 K>:A/8; 516 C-+(&A*(& -0G-; 519 '&++0U8 -G- 
C$J6-/3%8; 520 +Ù C (-- added by a second hand) and D4>,8; 522 3í a;,3(-; 524 -E;>,DJ:/-; 525 
%–20&8 and (P$0- (for aB,-).   
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Mo; v. 196: 6?. B 9Ó* CMo; v. 215: +1Pˆ B +$1(ˆ CMo; v. 216: 654>&" B 
6543*" CMo; v. 227: -1(Y* B -1+Y* CMo; v. 256: 95$)>. B 9583* CMo; v. 
345: /#;&#7* B /#$;&#7* CMo; v. 362: <%"&#$54"%* +,)* B <%1#$5("%* +,Z C 
Mo; v. 363: 61$"%84$"X* B 61$"%84$G* CMo; v. 377: #;<í1“ B <%í1“ CMo; v. 
383: -1(Y* B -1+Y* CMo; v. 403: <$A9)* B <A9)* CMo; v. 422: M4181* B 
M4P181* CMo.  

Could Mo derive from C? This possibility is excluded by the fact that C 
features some errors or slight inversions of words, which the careless scribe of Mo 
(which has the true reading) could not have corrected suo Marte (for instance: v. 10 
/8>9+A-)%. Mo /8>9+)2-)%. A @* 8>9+A-)%. C; v. 210: +$1(ˆ &,*39; #% BMo 
+$1(2 #% &,*391 C; v. 266: *A"% <Ó B *A"% <í (sic) Mo <Ó *A"% C; v. 357: )—#7 B 
Mo )—67 C; v. 431: ($>8"962$7* BMo ($>8"96A$7* C).   

It is likely, therefore, that C and Mo both derived from a common subarche-
type, whose existence can be also postulated from the readings which the two manu-
scripts feature at v. 414: ¡ <í1“ 6A1. 42"% #" &1Ú E^1 #$54"% B ¡ <í1“ 6A1. #" 
&1Ú E^1 6;*#1 #$54"% C ¡ <í1“ 428"%. #" &1Ú E^1 6;*#1 #$54"% Mo. Probably 
6A1. or 42"% had already disappeared in the subarchetype; 6;*#1 was added to fill 
in the verse, and the missing word was later written in the margin or between the 
lines. C and Mo both choose a different reading (thinking that 6A1. was an alterna-
tive to 42"% or vice versa), and Mo transformed 42"% into the accusative 428"%..  

Agreement between A or B and a member of the family composed of Mo and 
C, therefore, can lead to a reconsideration of Hungerís choices: see for instance v. 
50 "I84"$)283. CB, v. 74 6)816-G. CA, v. 87 "Ã*)):81 CBMo, v. 111 6G. <Ó 
CAMo, 319 8ˆ* 91&$)X. _--)%. -A=)%. CB.  

In the section where B and C are the only testimonies (vv. 447-527), the latter 
quite often has readings that are clearly false, but sometimes it also shows variantes 
adiaphorae which need to be evaluated (such as 447: @96"8Y* B @&6"8Y* C; 466: 
@&62$)> B @962$)> C; 467: (28%. B (28%* C; 494: *>(P395$Z B *>(P395$7* C; 
519: <%6-)X. <%"65=*7&1. B <%##)X. *:* @65=*7&1. C; 520: 9;P" B 9;P3. C); 
at other times C has even better readings, such as 461: R)8"%<`*#"%). B R)8"%<`-
*"%). C; 462: -28181 B -2)>81 C; 485: #)% *5$P" B #Ù *5$P"* C. A reading of 
the Alexandrinus in the previous part (v. 394) confirms an important emendation 
proposed by Paul Speck (P51 for P";)12. 

But the most important contribution of the Alexandrinus to the constitutio 
textus, of course, consists of the new final verses contained in f. 88r. Unfortunately, 

 
12  Cf. P. Speck, Zu Johannes Tzetzes, Allegorien aus der Verschronik, «RhM» n.F. CII (1959) 

95-96. 
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in order to provide a fully reliable edition, one would need to inspect the manuscript 
in person (possibly with the help of a blacklight for some passages where the ink has 
faded), or at least to have better reproductions. So far I have not been able to reach 
either goal, but I trust that this will be possible in the future; for the time being, I 
hope that even an interim edition, with all its shortcomings, will be of some utility 
for a better understanding of this little-known fragment from one of the more 
ambitious ñ and more unlucky ñ works by Tzetzes. The text13 and its translation will 
be subdivided according to the main allegorical themes discussed by Tzetzes, so as 
to discuss, albeit very briefly, their significance and the major issues that they raise.  

The ënewí verses begin with a concluding line attached, as it seems, to the 
previous section, where Zeusí victories against Typhon and the Titans are listed. 
This list is now completed by a reference to Zeusí triumph over the Giants with the 
help of Heraclesí arrows (v. 528: a%A. #" *,&3* @& +"-G* b$1&-5)>., ìand Zeusí 
victory by means of Heraclesí arrowsî), which is duly explained as the victory of 
the sun, by means of his rays, over the unruly elements. Then follows an allegorizing 
section about Heracles who injured, again with his arrows, Hera and Hades (as hinted 
at in the Iliad, V 392-400). This is the allegorical interpretation of the episode by 
Tzetzes: 
 

Öa%A. #" *,&3* @& +"-G* b$1&-5)>.. 
c,*<>*). d* =Ï$ 8>=&$>+0*1% &1Ú 6;-%* 
#'* "I<)6)%Ù* ("I<)6)%G* ms.) &)891=7=Ù* )Ã8,1*14, 530 
(28"% 6>$A. #" &1Ú &1#1%=,<7* 8#$A4)%. 
M8#í e* ¡ -196$Ù. •-%)., =0. #Ù &-5)., 
/*"X-"* 1Ã#)ˆ. @&&"*G* )f1 +5-3 
#Ï. ($>8)"%<"X. #)g%&Ï. -1963<A*1.. 
 

Öand Zeusí victory by means of Heraclesí arrows. For there was danger that 
the essence which creates the forms and leads the universe [530] would be 
concealed again by the stream of fire and the twistings of the hurricanes, until 
the bright sun, the glory of the earth (= Heracles), neutralized them by pouring 
his splendid golden rays like arrows. 

 

 
13  Punctuation is mine; accentuation has been adapted to modern conventions, except in the 

cases where it can have metrical significance. I use three asterisks to signal places which, despite all 
efforts on my part, I was not able to read. 

14  Cf. vv. 373-374: 3)-'E-0- (P;( *E63:E=7-%& 3%Ú $42&- / +N- Õ2&3N- g:>:/*&- (M8 
30*D0E:6)%-. 
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D)g"291#1 #1:#115 <Ó 6):16 418Ú17 6;-%* 535 
@g">8#)():*#). @* +)-1X. b$1&-5)>. 
h$1. #" 91E): <"g%): #$%6-^ +5-"% 
i<)> #" *`#7* #): 9%1%4)*7#;#)>, 
—4í „* ($A*). #" &1Ú 8#$)4'18 (ms. 8#$)4G*) *>(P395$7* 
M()>8% #'* &,*38%* /$$1="8#;#3*. 540 
N>(P395$7* =Ï$ 841%$%&^ 6"$%<$A9Z 
&;#7 &1#"-PY* •-%). =0. "I. EA4)*, 
@& #G* ƒ6%8P"* &1Ú 9"$G* #0. W865$1. 
·86"$ <%`&7* @* +)-1X. #)g">9;#7*, 
#'* *2&#1 6)%"X 6$Ù. #Ù =0. _*7 #$5("%*. 545 
j>(P395$7*19 9Ó* )”#). k-,)> <$A9). 
@& <"g%G* <Ó &1Ú 9"$G* #G* #0. U7, 
6?. @* -A=)%. =Ï$ <"g%Ï #1:#1 -5="%, 
+;--7* 8"-189)X. @* #$%6-)X. #Ù* 1IP5$1, 
›$G* 9A*3 =Ï$ d* #Ù 6$Ú* #$%&1%$,1, 550 
6)%G* <$A9)%. 9Ó* k95$1. /&)>8,1. 

 
[535] This kind of arrows, I believe, are meant again when Heracles, using the 
bow, transfixes with a triple dart the right breast of Hera, and the back of most 
murderous Hades. It is thanks to them that time and the cycle of the days [540] 
have their unceasing movement. For the sun, in the circular orbit of the days, 
going down into the darkness of the earth, as it if were chasing the night from 
behind and from the Western parts by the launch of arrows, [545] causes it to 
run up over the earth. This is the daily course of the sun, from the right and 
the Eastern parts ñ for every learned man calls them ìrightî ñ which hits the 
ether with triple brilliance [550] (for previously there were only three sea-
sons), creating the recalcitrant days through its mobile courses 

 

 
15  For the lengthening of short dichronoi, even in ìtechnicalî iambs, in the final syllable of a 

word, see Pace, o.c. 32. 
16  The accentuation of this indefinite adverb occurs often in Tzetzes: see Pace, o.c. 27. In this 

case, the accentuation can have metrical reasons (the caesura must fall after 'J). 
17  The accent can be explained by the lengthening of & in arsi. See Pace, o.c. 29. 
18  Cf. Tzetzes, Schol. Hes. Op. 412 Gaisford: Ö+N- +0G 0Ã:%-0G O- aB,- -E;>,D(:,*)%- 

$(:&*+:0B?-. The phrase ̂  +78 ̂ DJ:%8 *+:0B? occurs in Maximos Planudes, Macrobii commentarii 
in Somnium Scipionis in linguam Graecam translati, I 6,60,9 Megas. 

19   Enrico Emanuele Prodi proposes the emendation -E;>?D(:08 (adjective).  
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6-;*38% #'* 841X$1* <Ó #'* 6?81* #$5(7*20 
&1Ú &2&-)* 1Ã#Ù* (1Ã#G* ms.) @&6"$1,*"% #): ($A*)>, 
&1Ú <5891 418Ú* #):#) #): R$)93P57. 
k41%8#,1%. (k41%8#"X1%. ms.) #5(*1%8%* @* #^ c1>&;8Z. 555 

 
and going around the whole (celestial) sphere, and it completes the cycle of 
the year itself, and they call this the chains of Prometheus, [555] (created) by 
the arts of Hephaestus in the Caucasus. 
 
Among the many observations that could be made, we can limit ourselves to 

saying that Tzetzesí interpretation of Heracles as an allegory of the sun is different 
from the traditional, Stoic view of Heraclitus (33-3421), shared also by Eustathius 
(Comm. in Il. II pp. 105-106 van der Valk), according to which Heracles is the 
symbol of the emphron kai sophos man. The hero as a symbol of the sun, however, 
recurs below and elsewhere in Tzetzes (see De generatione deorum p. 103 Cramer 
= 366 Matranga), and also John Galenos (pp. 318 and 359 Flach)22.  

The final verses of the first section announce the protagonist of the second 
one, that is Prometheus, the symbol of time. After an initial reference to the Titanís 
marriage, which he had already dealt with (vv. 289, 318-327) along with Peleusí 
wedding (also hinted at in a previous section, vv. 328-387), Tzetzes focuses on the 
myth of Prometheusí imprisonment in the Caucasus. The Titan was tormented by an 
eagle, which day by day devoured his liver, which was destined to grow again in the 
night. This episode is interpreted in all three manners of allegory expounded in the 
prologue: according to the elements, as the life-giving effect of the alternation of 
night and day and of the celestial rotation, along with the heat and the regulating 
power of the sun; according to the passions of the soul, as the soul tormented by 
anxieties by day and resting by night; and according to historical reality, Prometheus 
is seen as an ancient benefactor of humanity. 

 
l;9)% R$)93P57. 95*, ›. &1Ú 6$Ú* M43*, 
k 841%$%&' &,*38%. "I. ($A*)> <$A9)* 
 

Prometheusí wedding, as I said before, is the circular movement in the path 

 
20  Cf. v. 590: $_*%- ':%DY- $24-,*& +N- *B%U:%- ':AD0&8.  
21  See also the commentary in Eraclito. Questioni omeriche: Sulle allegorie di Omero in 

merito agli d!i, a c. di F. Pontani, Pisa 2005, 304. 
22  On whom see Roilos, o.c. 128-130. 
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m6"$23 6$)93PG. 6;*#1 #^ +,Z 45$"%, 
&e* )Ã &1#58(" 8>=(28"% *%&795*3 
›. n* M43* =0* R3-57. 6$Ú* @* =;9)%.24. 560 
DÏ *:* <Ó #'* 8#Q$%g%* "I. ($A*)> <$A9)>., 
#Ï 6;*#1 <$G*#). @* +,Z R$)93P57., 
#'* n* @6"8#Q$%g"* k-,)> <$A9). 
"I. o78#%&'* P"$9Q* #" &1Ú E7)#$A4)* 
&%$*G* W1>#Ù* @g @*2=$7* )Ã8,1., 565 
/--3=)$):*#". 418Ú* )Ã& /6"%&A#7. 
k41%8#A<"891 c1>&;8Z R$)93P57.L 
#Ù &1>8#%&Ù* =Ï$ &1Ú E5)* &"&$195*)* 
o>P9^ &1#"8#Q$%g" #'* ($A*)> +;8%*. 
DÙ* k61#)#$`&#3* <Ó *:* ƒ$*%* 95=1<*> 570 
&1Ú #'* /*"g;-"%6#)* k6;#7* 428%* 
&1Ú #Ú. #Ù* ƒ$*%* 6G. #" #)g"2"% 9;P". 
D'* 841%$%&'* &,*38%*, 1Ã#Ù* #Ù* ($A*)* 
#Ù 6?* 6$)93PG. "I84)$):*#1 #^ +,Z, 
R$)93P51 -5=)>8%* )Ã& /6"%&A#7. 575 
<"P5*#1 <"89)X. )f. M43* b41%8#,)%. (#): b41,8#)> ms.)25. 
 

of time, whereby he providently brings everything to life, although, van-
quished by confusion, the movement did not stand, [560] like the earth, as I 
said before in the wedding of Peleus; but now the fixation made by the path 
of the sun in the path of time (that is, of Prometheus, who does everything in 
life), so that it be strengthening, warm and nutritive [565] (and the path of the 
sun obtains this by mixing itself with the essence of humidity), not without 
reason they call it allegorically chains of Hephaestus in the Caucasus for 
Prometheus, since the burning and boiling element, mitigated, has regulated 
the pace of time. [570] But now learn about the liver-eating bird, and the 
indelible nature of the liver, and who shot the bird with arrows, and how. The 
circular movement, time itself, which providently brings everything to life, 
[575] not without reason they call it Prometheus, tied with the chains of 
Hephaestus I mentioned above. 

 
23  C usually marks the iota subscript only with dative articles, but here it is traced with insis-

tence, as if to be sure that the reader will not miss it.   
24  Tzetzes talks about the wedding of Peleus and Thetis at vv. 349-366.  
25  I follow Enrico Emanuele Prodiís suggestion in printing dB%&*+)0&8. The reading of C 

presents two problems: a hiatus (but for occurrences of hiatus after an article in the dodecasyllable, see  
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<p>26 841%$%&Ù. #;(%8#). 1I"#Ù. <$A9). 
S. <"g%): 95$)>. #" &/& #): #0. U7, 
@* <"g%)X. <Ó &1Ú P58%. #G* k6;#7*, 
/*1#$5(7* _*7 9Ó* "I. #Ù* [#0.]27 =0. #A6)* 580 
#'* k95$1* _="% #" &1Ú &1#"8P,"% 
›. q61$ )–81* <"g%)X. #"P"%95*3*L 
@* #^ #$5("%* <Ó #Ù* *>&#Ù. &;#7 &2&-)*, 
›. 6$Ú* 6;-%* 6$A"%8%* @*#"-"8#;#3, 
)—#7 61$1$$"X &1Ú 6;-%* <Ó =,*"#1%28 585 
#)X. @g *** 841%$%&)X. 6"$%<$A9)%. 
M8#í e* #Ù* ƒ$*%*, #'* 4)$Ï* #0. k95$1., 
¡ &-"%*Ù. 1Ã#Ù. b$1&-0. &1Ú 4784A$). 
&#",*r +)-*** (+)-1X8%?29) #"$91#`81. #Ù* ($A*)*, 
6?81* <$19Y* 6-;*38% #'* 841X$1* <$A9)%.. 590 
s>(0. R$)93P"ˆ. k 6$)93P",1 6;-%*, 
¡ <í /"#Ù. 654>&"* _-=). 4$)*#,<7*L 
 

The very swift eagle is the circular course, which from the right and the 
Eastern parts ñ the liver too is located on the right ñ [580] running over the 
earth leads and devours the day, located on the right like a liver; the same day, 
however, in traveling the lower orbit of the night becomes again perfectly 
intact, [585] and in this way vanishes and returns again by means of the Ö 
celestial orbits, until the noble and light-bringer Heracles with his arrows (?) 
kills the bird, which is the movement of the day, thus bringing the year to an 
end, [590] after having travelled across all the celestial sphere through the 
mobile courses. Prometheus is also the foresight of the soul, and the eagle is 
the pain of anxieties; 
 

 
Lauxtermann, o.c. 300-301) and, most of all, the length of the penultimate syllable, which seems hardly 
acceptable despite the metrical licenses allowed with proper names. 

26  Some initial letters in C are rubricated (vv. 1, 21, 30, 184, 223, 286, 292, 305), and possibly 
its antigraph (i.e. the subarchetype?) featured similar rubrications. In this case the disappearance of the 
initial omicron may be due to a blank space which was not filled up by the appropriate ëdrop capí, as 
in the case of the similar false reading of C at v. 468 ($, for e$f at the beginning of the verse). 

27  One of the two articles must be deleted for metrical reasons; since the author often uses 
678 without the article (see for instance vv. 532, 542, 545), it seems more advisable to expunge +78.  

28  In this poem there seem to be some exceptions to the rule of the stress on the penultimate 
syllable (e.g. vv. 213, 225).  

29  For the -%U*& ending, see v. 555.  
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k *ˆg <Ó 612"% #G* 9"$%9*G* #)ˆ. 6A*)>., 
e* <í k95$1 6$A"%8% 4$)*#,<". ***30 
U7. P1*`* #%. @&9"#$Q8r #Ù* +,)* 595 
65$1. -1+A*#). k-,)> #):#)[*] ($A*)>. 
Æ* &1Ú R$)93P"ˆ. 6$1&#%&Ù. -"-"=95*). 
"Õ$Y* #Ï 6)--Ï 6$Ù. #Ù ($Q8%9)* +,)>, 
8#)%("%1&G. <Ó #1:#1 #G* /6$)84A$7*, 
<"89Ï R$)93P57. <Ó 8#)%(",7* -A=)%. 600 
#)ˆ. 841%$%&)ˆ. -5=)>8%* "Ã#;&#)>. <$A9)>.. 

 
while the night causes the pain of worries to cease, if the day arrives the anx-
ieties Ö (come back?), [595] until one dying ends his life, the sun having 
received this limit of time. There was talk also of a real Prometheus, who 
invented many things useful for life; however, at the elemental level, this is 
not relevant. [600] By the chains of Prometheus instead, in an elemental sense, 
they mean the well-ordered circular courses.  

 
The equivalence between the liver-eating eagle and the &1#Ï #Ù* +,)* 

4$)*#,<". appears already in Cornutus, 32; this interpretation is shared also by John 
Galenos in his Allegory to Hesiodís Theogony (p. 336 Flach). Prometheus as a bene-
factor of humanity (=$199;#7* <%<;8&1-)., ìteacher of lettersî, to be precise) is 
mentioned also in Tzetzesí Exegesis of the Iliad, pp. 85-86 Papathomopoulos; in the 
scholia to the same work there is also a lengthy discussion of the allegorical 
meanings of the myth of Prometheus, which starts from his historical existence as an 
Egyptian king (pp. 433-435 Papathomopoulos; see also p. 15). He was worried by 
the floods of the Nile (the eagle eating his liver), which were controlled with the help 
of the devices invented by the ìhistoricalî Heracles (allegorized by the arrows). Then 
the scholion delves into the psychic and elemental interpretation, in a very similar 
way to the Allegories from the Verse-chronicle31.   

 
30   Enrico Emanuele Prodi suggests the interesting integration $4:%. 
31  See pp. 434-435 Papathomopoulos: 3%Ú %—+, DÓ- $(:Ú 9:0D,>J/8 K22,60:)% i,+0:&-

3N 3%Ú $:%6D%+&3?j ^ 'Ó WE;&3N 3%Ú B&2A*0B08 +0&%1+, C*+)-j 9:0D,>(18 C*+&- ^ ^D(+J:% 
$:0D?>(&%, K(+Ù8 'Ó %R +0G =)0E B:0-+)'(8, %R +Ù ^DT- ß$%: 3%+%+:1;0E*%&j d:%3278 'Ó ¡ 
•2&08 3%Ú ¡ ;:A-08 +78 I/78, k8 $2,:/>(Ú8 +0X(1(& +Ù- K(+A-, l60E- +Ï8 ^DT- K$0$%1(& B:0--
+)'%8j D(+Ï 6Ï: >4-%+0- +T- $02EDA;>/- B:0-+)'/- $%EAD(>%. m+0&;(&%3T8 'Ó $:0D?>(&%- 
'(U *( -0(U- +Ù 3%+Ï >(0G =012,D% 3%>í ^D_8 +0&_*'( 3&-?*(/8 +(+E;,3J-%& +Ù- 0Ã:%-A-j 
3%+Ï 'Ó +0ˆ8 C3+Ù8 +Ù 3%>ínRD%:DJ-,8 =0E2N- 0—+/ +Ù- 0Ã:%-Ù- +E;(U- +78 3&-?*(/8 O- 
(M*%(Ú 3&-01D(-08 $JBE3( ... K(+Ù8 'Ó ¡ +Ù ß$%: C*>)/- ^ K(&3)-,+08 +0G 0Ã:%-0G 3)-,*&8, K$Ù 
+T- '(X&T- l60E- K-%+02&3T- 6&-0DJ-,, '&í O- ¡ -E;>?D(:08 K$0+(2(U+%& 3%&:A8j e*+&8 'N 
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The next section is again about Heracles: this time, Tzetzes focuses on his 
twelve labours. 

 
b$1&-5)>. _P-)>. =" #):#) 418, 6)> 
\Ã$>8P57. ‹P):*#). "I. 1Ã#Ù* 6A*)>.L 
#Ù* =Ï$ /"%&,*3#)* )Ã$1*): <$A9)* 
#Ù* 8>96"$%8#$54)*#1 &1Ú #Ù* 4784A$)* 605 
\Ã$>8P51 &1-):8%* @& #G* 4784A$7*32, 
P5"% =Ï$, ›. M439"*, )Ã& M(7* 8#;8%* 
#A&)%. #" 418Ú* 6$)<$19"X* b$1&-5)>. 
/*Pí )”6"$ 1Ã#^ 6$)8#1=5*#7* #G* 6A*7*. 
p t"ˆ. #"-G* =Ï$ 6*":91 #0. "I<)>$=,1. 610 
M18"[* <Ó] &A89)* "I. <%1$P$`8"%. #$5("%* 
-1+A*#1 (-1+A*#". ms.) #'* 82963g%* •*6"$ *:* M("%, 
b$1&-5)>. =,=1*#)., k-,)> -5=7, 
[#)ˆ.] 87#3$%&)ˆ. #$5()*#). @* E`)%. <$A9)>., 
 

They mean this, I believe, by the labours of Heracles, when Euristheus inflict-
ed pains upon him: in fact the perpetual course of the sky, [605] which spins 
around and brings the light, they call it Eurystheus from the light-bringing 
(stars), since, as we have said, it runs (theei) without pause, and they say that 
in the birth he preceded Heracles, and because of this the labours were inflict-
ed upon him. [610] For Zeus, being the spirit of specification, allowed the 
universe to be differentiated, taking the configuration it has now, when the 
mighty Heracles ñ the sun, I mean ñ travels salvific paths  

 

 
3%&:Ù8 ¡ -E;>?D(:08 +Ù- ;:A-0- 3%Ú +Ï C- ;:A-] C*>)(&, +0X(1(+%& 'Ó Õ$Ù d:%32J0E8, l60E- 
^2)0Ej 0—+/ 6Ï: ¡ ;:A-08 K$0$2,:0G+%& '&Ï +78 +0G ^2)0E 3&-?*(/8, ìÖand this one is the 
rhetorical and historical allegory about Prometheus; the psychic and philosophical one is the following. 
Prometheus is our foresight, and the eagle the anxieties of life, which devour our liver; Heracles is the 
sun and the time of life, which when is completed shoots with arrows the eagle, that is, stops our 
anxieties, for after death we are free from toilsome anxieties. But in an elemental sense, you need to 
think of ìprovidenceî as the fact that the sky obtained this movement according to Godís will towards 
us, while for the pagans it is the fact that the sky obtained its unceasing natural movement according to 
Destinyís will Ö The eagle devouring the liver is the perpetual movement of the sky, happening from 
the right, that is, from the East, by which the period corresponding to a day and a night is completed; 
and the period of day and night which eats the year and whatís in a year, this is shot with arrows by 
Heracles, that is, by the sun: for in this way the year is completed by the movement of the sun.î 

32  This repetition from the previous verse is somewhat suspect. 



BRACCINI 

 

14 

/--Ï 61$36;#38" #'* "I<)>$=,1* 615 
#Ù 6:$ <%1$PÓ* "I. /#;&#)>. @&(28"%., 
#Ù* )Ã$1*Ù* &%*"X <Ó &1Ú 6$Ù k-,)> 
&e* "u(" #'* &,*38%* /8#1#)>95*3*, 
U7. #Ù &-"%*Ù* 6*":91 #0. "I<)>$=,1. 
#'* 82=(>8%* M$%J"33, #'* ê#3*, &;#7 620 
#Ù<*> •-%)* <í M#1g"* @* 841,$v #$5("%* 
#)ˆ. <7<"&16-):. /P-%&)ˆ. (-6-G. -&G. ms.) 6"$%<$A9)>., 
)” P"$9A#3. 9Ó* /5$% 9"9%=95*3 
@& #0. M$1. #" &1Ú (P)*Ù. 6;*#1 42"%. 

 
amid the Zodiac34. [615] But the specification was deceived by the fire that 
erupted into disordered flows, and it (instead of the sun) moved the sky, 
although the movement was inconstant, until the noble spirit of the specifi-
cation [620] threw down Ate, the confusion, and arranged for the sun to travel 
the twelve-fold orbits of his labours along the (celestial) sphere; and it is the 
heat of the sun that, mixed with the air, makes everything grow from the 
ground and from the earth. 
 
The equation between Heracles and the sun is well known (see above), and 

the final verses are somewhat clarified by the scholia: v. 615 is glossed as 6G. †6;-
#38"* k h$1 #Ù* a,1, and then v. 620 as #):#) <Ó #Ù «1Ã#,&1 <í "u-í ê##3* 
&"41-0. -%61$)6-)&;9)%)», with a quotation of Iliad XIX 126, which describes 
Zeusí anger after he realized that Hera deceived him in order to deprive Heracles of 
the kingdom that rightfully belonged to him. Tzetzes interpreted the episode through 
a ìhistoricalî allegory in his Allegories to the Iliad (XIX 52-80 Boissonade and Ma-
tranga) and Chiliades (II 36, 171-214). The final verse (@& #0. M$1. #" &1Ú (P)*Ù. 
6;*#1 42"%) is glossed as a reference to the mythical Erichthonios (#Ú. 8#)%("%1-
&G. ¡ F$%(PA*%). ¡ @& #0. wP3*?. ="**3P"Ú. &1Ú #): b41,8#)>), whose name 
is interpreted as a compound of M$1 and (P`* also in Scholia in Lycophronem 111, 
37-45 and above in this same fragment (vv. 298-302). Hunger connected the identifi-
cation of Heraclesí twelve labours with the Zodiac, traversed by the sun in its yearly 
path, to the method ascribed to Metrodoros of Lampsacus35. This identification 

 
33  The form with a single rho, for metrical reasons, occurs also at v. 629. On the use of such 

«metrical stratagems» by Byzantine poets, see Lauxtermann, o.c. 283. 
34   Literally, ìamid the animated beings (zoa)î: I follow Enrico Emanuele Prodiís suggestion 

for the meaning. 
35  See Hunger, Allegorische Mythendeutung cit. 52. 
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appears also in Tzetzesí Allegories to the Iliad (VIII 158-175 Boissonade = VIII 161-
178 Matranga), and it is remembered also by Tzetzesí contemporary John Galenos, 
p. 360 Flach: "Ã-A=7. <Ó &1Ú 6;*> 8)4G. ¡ b$1&-0. -5="#1% #'* h+3* -1+"X* 
"I. =>*1X&1 #"-581. #)ˆ. _P-)>. @&",*)>. #)ˆ. <`<"&1L #Ï =Ï$ <`<"&1 E`<%1 
6"$%6)-"281. ¡ •-%)., &1Ú x6-G. #Ù* y61*#1 E7<%1&Ù* <%í @*%1>#): 6-3$`-
81., M& #)#" 6;-%*, ·86"$ @g _--3. /$(0., k+;8&7* k9X* /*1#5--"% @* M1$%, 
ìWith good reason and in a very wise way it is said that Heracles married Hebe, 
having accomplished his famous twelve tasks. For the sun, having traversed the 
twelve signs of the Zodiac, and in a word having completed the whole Zodiac in a 
year, then being young once again, like a new beginning, rises for us in Spring.î 

After a short section about Cypris, interpreted as the force of generation, there 
is a conclusion (separated from the preceding verses by a dikolon and paragraphos, 
followed by a blank space) where Tzetzes, with his usual aggressiveness, dismisses 
the attacks of his critics.  

 
b <í 1“ c26$%. #" &1Ú &"&$1995*336 428%. 625 
"I. c26$)* (c26$%* ms.) d-P"* "I. 6)$%89Ù* #): &2"%* 
&1Ú 6;*#1 ="**z 6$Ù. #Ù ($Q8%9)* +,)>. 
EI <>88"+0 #" &1Ú 6"$,J>($1 #;<", 
"I 95#$1 !)283. <>88"+):. @$%995*3.37 
&1Ú o3#A$7* -A=7* #" (<Ó ms.) &1Ú 9"#1$8,7* 630 
_9)%$1 438Ú* k 8)4' &)>8#7<,1 (&)>8#)><,1 ms.), 
6",P"8P" <í Õ9"X. #)X. 8)4)X. #)2#7* -A=)%.L 
M8#7, <)&",#738 #)%1<,, &$%#1Ú -A=7*39. 

 
[625] And in turn Cypris, the tempered nature, reached Cyprus to provide 
procreation, and she generates everything for the utility of life. If the gang 
of the know-alls says that these verses are profane and tasteless, rhythms of 
a profane and careless Muse, [630] bereft of rhetorical and lofty words, and 
you believe their wise words: well, let it be that way, literary critics!  

 
36  Tzetzes adopted the form with double my for metrical reasons. 
37  Cf. Him. Or. XLVI 4-6 +)8 C::&DDJ-,- +( 3%Ú g+&D0- D0G*%- 0S0- '? +& DJ6% 3%Ú 

$463%20- +T- *T- (o*/ $%:46(&- ‡+/- K-J$(&*(-; Tzetzes, schol. Hist. IV ep. ad Lach., 779, +Ï 
K*+(p*D%+% C- DA-] C6:4B, +` $:/+06:4B] ;4:+f, C- +0U8 $%:í ̂ DU- 'Ó D(+%6:%-B(U*& +q'( 
0Ã3 C+J>(*%- ›8 C::&DDJ-% 3%Ú K+(27 3%Ú M'&A+&'08 D01*,8 3%Ú K60:%)%8. 

38  Cf. Lib. Decl. XIX 1,33: <012(*>( <>T>, ‚ g-':(8 r>,-%U0&, B()*(*>%) D0E +Ù- 
g->:/$0-, $:_6D% KD?;%-0-; a*+/, '03()+/. 

39  Cf. Aeschin. In Ctesiphontem 50: ’D(U8 'í ^DU- a*(*>( +T- 2A6/- 3:&+%). 
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The reference to the arrival of Aphrodite in Cyprus probably alludes to 
Hesiod, Theogony 193, with a paretymology of the name of the island that is also in 
John Galenos, p. 310 Flach: "I&A#7. <Ó -5="#1% #Ï #): )Ã$1*): 9Q<"1 @* #{ 
c26$Z 6"8"X* ¢ &1#1+-3P0*1%, 61$A8)* ¡ #A6). =)*%9`#1#A. @8#% &1Ú #): 
&2"%* 6)$%8#%&A..  

The final tirade, instead, is very typical of Tzetzes; another fragment of the 
Verse-chronicle also ends with a rant against his critics (Chiliades XI 396, 978-989). 
The end of the text transmitted by the Alexandrinus is particularly remarkable for its 
evocation of the 8)4' &)>8#7<,1 of Tzetzesí enemies. His commentaries are stud-
ded with invectives against this ìgang of know-allsî, identifiable with the ìofficialî 
teachers operating at the so-called Patriarchal School and Senate of the Philoso-
phers40. One of the most graphic is a scholion to Thucydides I 123,2, which reads:  

 
#Ï. 8>==$14Ï. &$Û*"%* <Ó #"(*%&^ #$ı6Z 
8&˜--)> #" #)><Ú &1Ú 61-1%G* &1Ú *Ô7* 
DEÔ#E)> 9ı*)> (Ì$%891 <>891P"8#Ì#)>, 
k 4˜$8%. V*6"$ &1Ú (><1%ı#3. +Û)> 
@==7*%G*#1 #{ |#)z &1Ú #{ [ı-Z 
8˜$"% <%196Ìg, k 8)4' &)>8#7<Û1, 
/*P} )”6"$ 1Ã#)X. )Ã<19G. 8>*"%8#$Ô("% 
V#% #Ô 438% #"(*%&G. <Ô)* =$Ì4"%* 
6"E)X. ¡9): -ı=)%. #" &1Ú #)X. @* 9Ô#$Z, 
4˜$"%* <Ó 93<Ó* 93<19): #Ï #0. #Ô(*3..  
 

«To judge according to the criteria of techne the writings / of this puppy [scil. 
Thucydides], of the ancients and the recent authors, / is the prerogative of 
Tzetzes, the most ignorant man: / as he crawls in a corner of the Stoa or of the 
Rotunda, / the learned guard, the coarse and confuse / mass of his time, targets 
and ridicules him / because he never rushes to chime in with their opinions, / 
and argues that one should write according to the techneís norm / both in poet-
ry and in prose, / not polluting in any respect the principles of the techne»41. 
 

 
40  See M.J. Luzzatto, Tzetzes lettore di Tucidide: note autografe sul codice Heidelberg 

Palatino Greco 252, Bari 1999, 52-55, who recalls passages from the Commentaries to Aristophanes 
such as in Nub. 242, p. 442,7 Holwerda; in Ran. 259a, p. 772,11 Koster, 507a pp. 836,2, 12 and 837,3 
Koster (this passage has been translated and discussed also by Agapitos, o.c. 28-32); in Plut. 1098, pp. 
221,19 and 222,5 Massa Positano; Iambi 1,80;  

41  Translation by F. Pontani, Scholarship cit. 384-385. See also Luzzatto, o.c. 49-55. 
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This passage is followed by a praise of technai and a psogos of the ignoramus-
es trying to subvert them:  

 
63=1Ú =;$ "I8% #^ +,Z &1-^ #5(*1%L 
V8#%. <í /*1%$"X* #)ˆ. #"(*G* -A=)>. P5-"%, 
)”#). 61$"%84$"X &)6$"G*1 #^ +,Z,  
~* @& 8>7<G*, @g /#5(*7* +1$+;$7*.  

 
Technai in fact are the sources for good life, / and whoever wants to destroy 
them, / he introduces a dunghill into life, coming from swinish and ignorant 
barbarians. 
 
The scholion is in the iambic dodecasyllables that Tzetzes (who was very 

proud of them) called technikoi42; and the ëtechnicalí dodecasyllable, as stated above, 
was also the metre of the Verse-chronicle and of its preamble constituted by allego-
ries to cosmogonical myths. It may not be a coincidence that this preamble, in the 
fullest version preserved by the Alexandrinus (of which today I tried to provide an 
interim edition and translation), ends with the proud and scornful mention of the 
ìgang of the know-allsî: the versification of a world chronicle, starting from the 
mythical cosmogony and its allegorical interpretation, was part of an ongoing and 
life-long crusade against his ignorant rivals, and the metrical form, far from being a 
superfluous habit, was for Tzetzes a fundamental component of his being an ente-
chnos teacher.  
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42  See Luzzatto, o.c. 20. 


