LECTORA (a)

INTRODUCTION.
CREATING A PLACE OF ONE’S OWN:
NEW APPROACHES TO SPACES OF BELONGING
OF WOMEN EXILES IN LATIN AMERICA

The cover image of this special issue
presents a flower’s heart and petals
against a green background, providing
a visual representation of this mono-
graph’s central premise.! The petals
form a circle around the flower’s cen-
ter, symbolizing the “place of one’s
own” that women create in exile. These
petals form a network without touch-
ing or enclosing the heart, creating an
open space. This open space consti-
tutes our focal point —the place that
women in exile create, enabling them
to develop in their new environment
and establish an identity under condi-
tions of forced displacement.

The petals represent various fac-
tors that enable the creation of this space: the contacts these women estab-
lish, their sources of inspiration, or the elements they incorporate into their
work. Whether these petals represent references to works of art, personal or
professional relationships, or cultural influences, they collectively create a
space where displaced women can construct their own places of belonging.

1 The editors wish to express their sincere gratitude to coordination assistant Merrichel Glenda
Gonzalez, whose dedication, warmth, and professionalism were fundamental during the initial
phase of this special issue. Her willingness to address every detail with kindness contributed
significantly to the successful development of this project. Her presence was undoubtedly a key
element in the collective effort that constitutes this dossier.
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Building on this image, this monograph proposes two new approaches to
understanding women in Latin American exile and the ways they construct
their spaces of belonging. We refer to the first approach as the trans-exile
perspective, while the second is the transactional approach.

The Trans-Exile Perspective

The first proposition, the trans-exile approach, involves privileging a ne-
glected dimension of exile, which we have coined as the “third dimension” of
exile. This third dimension extends beyond the conventional bifocal frame-
work that focuses either on the country of origin or on the host country, or on
both. While traditional Exile Studies predominantly examine these two di-
mensions, they tend to overlook the encounters and contacts that exiles make
with other exiles from different origins and/or from other time periods,
which we name “trans-exile contacts”. The trans-exile approach shifts the fo-
cus toward relationships among exiles and stresses the significance of these
contacts and influences across national and temporal boundaries. These re-
lationships are grounded in shared experiences of alienation within new con-
texts and mutual understandings of what it means to exist outside one’s
homeland, distant from familiar cultural roots. When we examine exiles
through this lens, previously invisible sources of influence, alternative net-
works of connection, and distinct types of relationships across time and space
become apparent.

Several examples will illuminate the potential of the trans-exile approach.
First, the concept of trans-exile finds profound resonance in Joseph Brodsky’s
theoretical and creative writings, most notably in his seminal essay “The Con-
dition We Call Exile” (1987). Rather than conceptualizing exile as mere geo-
graphical displacement, Brodsky articulated a more complex understanding
of exile as a generative condition that creates possibilities for cross-cultural
understanding. In “The Condition We Call Exile”, Brodsky demonstrated a re-
markable awareness of exile as a shared human condition that transcends na-
tional and temporal boundaries. He explicitly acknowledged that exiles from
all times, from antiquity to the present, from all countries of origin, are united
by their displaced status. This inclusive vision positions exile as a condition
that connects disparate individual experiences of displacement across time
periods and nations.

More significantly, David Bethea, in his analysis of Brodsky’s works
(1994), identifies an interesting pattern in Brodsky’s literary development.
According to Bethea, Brodsky’s work shows the tendency “to mediate a prior
model (Dante) with a closer model (Mandelstam)” completing, through his
own work, this literary triangle. This triangulation, as emphasized by Bethea,
represents, from our perspective, an example of trans-exile connection. The
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triangular connection linking Brodsky, Dante, and Mandelstam illustrates
how two fellow exiles can profoundly shape the artistic vision of a third, cre-
ating what might be termed a trans-exile literary genealogy. Each poet em-
bodied a distinct form of exile: Dante experienced geographical banishment
from Florence while retaining the freedom to move within other Italian terri-
tories; Mandelstam found himself trapped within the Soviet system, initially
sentenced to physical exile but ultimately suffering a more profound form of
internal exile from the cultural life that sustained his artistic identity. For
Brodsky, writing from his American exile, both Dante and Mandelstam func-
tioned as literary ancestors who demonstrated how displacement —whether
external or internal— could paradoxically intensify rather than diminish po-
etic vision. The triangular vision thus connects three fundamentally different
experiences of exile across centuries and political systems, revealing how the
condition of displacement creates forms of literary kinship and artistic con-
nections.

In Brodsky’s case, trans-exile interconnectedness operates across three
levels: it encompasses not only theoretical reflection on the shared exile con-
dition and literary intertextuality with works by historically displaced writ-
ers such as Dante and Mandelstam, but also extends to practical collabora-
tions and intellectual dialogues with contemporary displaced poets. Brod-
sky’s professional and intellectual relationship with Derek Walcott, the Nobel
Prize-winning poet of Caribbean origin, exemplifies this third level of trans-
exile interconnectedness. Their collaboration transcended mere professional
courtesy to constitute what might be characterized as a trans-exile intellec-
tual partnership. Walcott served as translator for several of Brodsky’s works,
while Brodsky engaged critically with Walcott’s poetry, actively promoting
his work and dedicating critical attention to it. This reciprocal engagement
demonstrates how trans-exile relationships can be mutually enriching, with
each writer contributing to the other's literary development and cultural re-
ception.

The case of Joseph Brodsky thus demonstrates the multi-layered nature
of trans-exile influence and reveals how this approach can operate simulta-
neously across different levels of literary and cultural engagement. Brodsky'’s
work exemplifies what we might term the three-level character of trans-exile
experience: first, the meta-theoretical level, where he reflects systematically
on the condition of exile in his critical writings; second, the intertextual level,
where his poetic work draws inspiration from and mediates between two ma-
jor historical exile predecessors, Dante and Mandelstam; and third, the col-
laborative level, where he establishes direct intellectual and creative partner-
ships with contemporary displaced writers such as Walcott.
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This convergence of theoretical reflection, literary intertextuality, and
practical collaboration in Brodsky’s case represents the fullest realization of
trans-exile potential. However, it is important to note that such comprehen-
sive trans-exile engagement is not requisite for the approach’s analytical util-
ity. In other cases, trans-exile dynamics may manifest selectively: some writ-
ers may engage primarily through direct collaboration with contemporane-
ous fellow displaced persons, while others may work predominantly through
intertextual dialogue with the literary works of historical or other exiles,
without developing personal or professional relationships. The analytical
strength of the trans-exile approach lies precisely in its capacity to illuminate
these varied forms of connection and influence that traditional Exile Studies
have tended to overlook.

Practical Application of the Trans-Exile Approach: A
Worked Example

To further demonstrate the trans-exile approach’s analytical utility and to il-
lustrate how trans-exile dynamics can manifest in different levels, we shall
examine another case that exhibits similar trans-exile connections. The situ-
ation of writer Angelina Muiiiz-Huberman (1936), a second-generation exile,
provides another example of how trans-exile relationships operate across dif-
ferent layers of literary and cultural engagement.

At the first level of trans-exile analysis, Muiiz-Huberman engages in sys-
tematic theoretical reflection on the poetry and voice of exiles in her critical
work EI canto del peregrino: hacia una poética del exilio (1999). In this schol-
arly study, Muiiiz-Huberman examines the distinctive expression of exiled
writers, surveying the works and perspectives of various displaced authors
including James Joyce, Czestaw Mitosz, and, within the context of Spanish re-
publican exile, Maria Zambrano, among many others. Her investigation spans
from biblical texts to twentieth-century literature. Mufiiz-Huberman explores
the condition of exile and its poetics, while identifying the unifying elements
that connect poets of exile across temporal and cultural boundaries.

When we examine the second level of analysis —concerning intertextu-
ality between the works of exiles— we discover that the literary production
of Irish-British philosopher and writer Iris Murdoch, who considered herself
an exile and lived between two cultures, demonstrates significant resonance
with Mufiiz-Huberman’s work (Houvenaghel, 2023). Murdoch’s novels, ex-
tensively read and deeply appreciated by Mufiiz-Huberman, achieve a special
integration of philosophy and fiction. This synthesis of philosophical inquiry
with narrative form constitutes a defining and persistent characteristic of
Muiiiz-Huberman’s narrative work as well. Moreover, certain recurring
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animal motifs, as well as specific philosophical modalities, serve as connect-
ing elements between Murdoch’s and Mufiiz-Huberman'’s philosophical fic-
tion.

At the third level of trans-exile analysis —the layer of direct contacts and
personal or professional interactions— Angelina Muiiiz-Huberman’s collab-
orative relationship with Ludwik Margules, a Polish theater director exiled in
Mexico, proves particularly significant (Houvenaghel, 2024). Muiiiz-Huber-
man undertook translation work for the theater director, projects that were
carried out through close partnership, as Margules himself would later testify
in his memoirs. Muiiiz-Huberman also wrote critical analyses of Margules’
staging works and his theatrical adaptations, paying attention to motifs and
techniques that also appear in her own literary production. For instance, the
intertextual relationship between certain motifs of gender transformation
and fluidity in Shakespeare’s Twelfth Night —one of the pieces she translated
for Margules’ staging— and her novel The Trickster of Toledo (2008) is par-
ticularly striking. Additionally, the staging techniques emphasized by Muiiiz-
Huberman in her critical essays reveal parallels with creative strategies em-
ployed in her own novels. This cross-pollination of theatrical and literary
techniques demonstrates the productive nature of trans-exile collaborative
relationships. Furthermore, Muifiiz-Huberman'’s creative engagement with
this collaboration extends to her fictional work through the short story “Lud-
wik y las vias del tren” (“Ludwik and the Train Tracks”, Muiiiz-Huberman,
2015b: 510-47). The narrative recounts the experiences of its protagonist,
Ludwik, a Polish refugee who found sanctuary in Mexico after being evacu-
ated to Russia during World War Il as a child and separated from his parents
—circumstances that mirror those of Margules himself.

The case of Angelina Muiiiz-Huberman demonstrates, as did the Brodsky
example, how the three levels of trans-exile analysis can converge within a
single writer’s comprehensive engagement with displacement. More signifi-
cantly, these cases illustrate how the trans-exile approach enables scholars to
identify previously unrecognized resonances and influences, thereby shed-
ding new light on the creative processes of exiled writers and enhancing our
understanding of how displaced writers construct their own spaces of be-
longing.

The examples of Angelina Mufiiz-Huberman and Joseph Brodsky illus-
trate the two main advantages that the trans-exile framework offers to critics.
First, the trans-exile perspective compels us to move beyond the binary logic
of origin-destination that has dominated Exile Studies, revealing how dis-
placed individuals exist within fluid, deterritorialized networks that trans-
cend national frameworks. The trans-exile dimension shows how displaced
individuals create horizontal networks of support that operate
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independently of traditional vertical relationships with origin or host socie-
ties. In the cases analyzed here, these relationships develop across national
boundaries and create, particularly at the meta-reflective level, what might
be understood as a cosmopolitan consciousness of displacement.

Second, rather than viewing exile as a condition of cultural and geograph-
ical loss —the beginning of a journey toward reintegration or new roots—,
the trans-exile approach recognizes how displacement can become a site of
cultural production and innovation. The trans-exile approach demonstrates
that exile can become a source of connection and, therefore, strength and
community rather than vulnerability. This trans-exile network shows that ex-
ile, rather than producing isolation, can generate new forms of cultural con-
nection and creative collaboration. Through their engagement with predeces-
sors and fellow exiles, Brodsky and Mufiiz-Huberman created their own
space for developing discourse in exile —a space in which they found models
for their artistic development as well as opportunities for dialogue, reflection,
and contribution to an ongoing trans-exile discourse.

The Transactional Approach

The second of the two central proposals in this special issue is the transac-
tional approach. This method offers an alternative critical framework for an-
alyzing exile literature. Stuart C. Aitken argues that studying space can reveal
much more than its narrative function. While Aitken focuses on filmic space,
his insights apply equally to literary space. Space reveals not only how char-
acters and action connect, but also the intimate relationship between fiction
and reality. More importantly, it shows the correlation between fictional en-
vironments and the contexts in which works are created and received. Space
plays a fundamental role in complex artistic language, whether in films or
novels. Yet it often goes unnoticed or seems “natural”. Aitken identifies im-
age-events in narratives, which he defines as “a sequence of shots which vio-
late or enhance the rhythm of a film and, as such, it is the fundamental level
of communication between filmmaker and viewer” (1991: 106).

Vincent Jouve develops a parallel concept of script to define the minimal
unit structuring a story’s diegesis. As he explains, “si la référence a I'espace
facilite la représentation de l'action, c'est aussi grace a la mise en place de
scénarios prédéterminés ou scripts” (1997).2 Organizing the scenario creates
what Jouve calls the situational script. This is a sequence of events linked
through a constant setting throughout the work. [t automatically guides how
readers and viewers decode the action (Bellomi, 2024: 653). Literary analysis

2 “If spatial reference facilitates the representation of action, this is also due to the establishment
of predetermined scenarios or scripts” (our translation).
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naturally focuses on the mise en place of elements in each narrative sequence.
But when studying a work, we should also consider the relationship between
the space of creation (Jouve’s script) and the real space where the artist
works.

Here, Aitken and Jouve’s ideas connect with those of Tomas Albaladejo.
Albaladejo classifies ectopic literature —that is, literature created in a topos
the author never anticipated. Exile literature exemplifies this concept. Ac-
cording to Albaladejo, ectopia occurs when works are: 1. written in the host
country’s language; 2. written in the writer’s language in countries sharing
that language (spatial change without linguistic change); 3. written in the
writer’s language in countries with different languages; 4. written in a third
language different from both the author’s mother tongue and the local lan-
guage (Albaladejo, 2011: 144-5, 2019: 403). The site of creation determines
a work’s literary space.

Moving from one place to another —whether from one national context
to another or from one emotional state to another— constitutes a fundamen-
tally transformative experience. Spaces appear new to us either because they
are genuinely unfamiliar or because our perspective on familiar environ-
ments has shifted. Aitken observes that when individuals encounter new en-
vironments, they do not always achieve stable situations or complete integra-
tion within these new spatial contexts. Spatial changes represent a funda-
mental aspect of human experience and invariably trigger processes of tran-
sition and transformation (Aitken, 1991: 107).

This logic of processes of transition and transformation in contexts of dis-
placement and movement expands when we adopt a broader perspective on
spatial change, hereby also including a more complex process: transaction.
We do not use the term transaction in an economic sense, as a kind of action
involved in conducting business. Instead, we use transaction in the sense of
transiting from one action to another. This involves displacing bodies that
carry their original environments and places in a transsubstantial way. While
transition means “action and effect of passing from one mode of being or ex-
isting to another different one” (DRAE),? transaction encompasses a more
complex dynamic. It polarizes both the essence of being and the manifesta-
tions of change in the same subject simultaneously. Displacement requires
continuous actions affecting not just the individual subject, but also their spa-
tial context. These transactions occur in porous environments that allow both
centripetal and centrifugal movements.

The analysis of transactional space can adopt two distinct approaches.
The first focuses on a single individual, examining their spatial positioning

3 All translations included in this introduction are provided by the authors.
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and situational dynamics. The second investigates the relational networks
connecting that individual to others who inhabit or traverse the same envi-
ronment. This analytical framework enables us to distinguish distinct trans-
actional zones: the intrapersonal, interpersonal, and social areas.

The first area, the intrapersonal, features a single subject as protagonist
of the diegetic scenario —the image-event or situational script. This area en-
compasses one subject’s emotions, thoughts, and behaviors within a particu-
lar space. The analytical perspective in this area centers on how an individual
interacts with his or her environment. [t examines the reactions, changes, and
transformations that emerge from the individual’s emotional and experien-
tial background. Analyzing the situational script of the intrapersonal dimen-
sion reveals a person’s transactions with his or her environment.

Consider testimonial writing by Republican exiles. When studying diary
pages, we can identify the primary situational script (such as natural environ-
ments mentioned throughout the text). We then analyze the representation,
within the diary, of the person’s transactions with the environment: What
changes occur? What emotions emerge? What stylistic elements appear? This
data collection allows us to reconstruct or suggest new interpretations of ex-
ilic experience within the intrapersonal sphere.

The second transactional area is interpersonal. Here we observe how var-
ious subjects interact with each other. We examine what needs and motiva-
tions drive these interactions and how subjects influence one another. Com-
plexity increases at this level because within the same situational script, two
or more intrapersonal areas converge. They make contact and exchange ex-
periences, emotions, discourses, and more. What transformations affect these
subjects? How do changes influence both intrapersonal and interpersonal ar-
eas? Which transactions emerge and what functions do they serve?

In exile writings, once we establish the common scenario, we analyze
characters both individually and in their interactions within the interper-
sonal area. This reveals networks of emotions, gestures, and actions charac-
terizing characters gathered in that script. It enables us, in works of fiction, to
identify connections between characters or, in testimonial works, between
real people mentioned in diaries and letters.

The social area forms the third space in our transactional topography. It
contains the first two areas (intrapersonal and interpersonal), analyzed
within their cultural, social, and economic contexts. How do these factors in-
fluence the intrapersonal and interpersonal spheres? The examination of in-
teractions among various subjects within particular spatial frameworks
deepens our understanding of the complex relationships between environ-
ment and character development. Considering different situational scripts in
conjunction reveals a more complex and complete picture of the intense
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transactional networks that subjects navigate both individually and collec-
tively. This relates to the extra-geographical factors composing their life ex-
periences.

In exile literature, this social sphere materializes in studying correlations
between sociocultural and socioeconomic elements, on the one hand, and di-
asporic experience, on the other. At this intersection, several critical ques-
tions emerge that guide our analytical framework. First, what cultural modes
manifest within these texts, and what social fabric becomes apparent through
testimonial writings? Second, how do economic factors in diaries compare to
their representation in fictional texts? Once we identify these social elements,
we examine how environmental contexts influence both individual and col-
lective transactions. For instance, how does Mexican cultural identity express
itself through a character experiencing republican exile? What dynamics
emerge in the relationship between anarchist exiles and Argentine culture?
What forms of transaction occur within exilic spaces, which are inherently
heterogeneous contexts?

The three areas discussed above should not be considered mutually ex-
clusive environments. The separate analysis of these three transactional
spaces —intrapersonal, interpersonal, and social— enables multiple analyti-
cal approaches to exile literature, ranging from micro to macro levels. At the
micro level, analysis concentrates on the individual subject’s experience. At
the macro level, it examines how subjects —whether individual or collec-
tive— relate to diverse environmental factors. However, there are transac-
tions that connect all three areas, creating an even broader vision that maps
the detailed topography of exile. This comprehensive approach examines
both experiential questions (emotions, networks of friendship, cultural con-
ditioning, etc.) and philological-literary ones (language, style, etc.).

As the cited examples suggest and as several essays in this monograph
demonstrate, this critical perspective can be applied to both testimonial lit-
erature and fictional literature. Whether examining real people or fictional
characters, actual or imaginary environments, the study of transactional to-
pography enables us to detect underlying dynamics that operate along path-
ways not immediately visible in the literary landscape. These dynamics often
remain hidden beneath the surface of conventional literary analysis. The
transactional approach reveals deep-level connections between environ-
ments and the people or characters situated within the same systemic frame-
work —what we term the situational script.

Overview of the Studies in this Special Issue
These two theoretical proposals —the trans-exile and the transactional—
resonate with the studies included in this special issue and provide a lens for
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presenting these contributions. The first two articles included in this special
issue examine two Spanish women writers, Rosa Chacel and Carlota O’Neill,
and their distinctive constructions of spaces of their own. The first contribu-
tion, by Eugenia Helena Houvenaghel, demonstrates a particular affinity with
the trans-exile approach. In her article “Trans-Exile: A Method for Under-
standing Exile atits Intersections. Illustrated by the Case Study of Rosa Chacel
and Angel Rosenblat”, Houvenaghel provides a methodological overview of
the trans-exile perspective before offering a concrete application of this ap-
proach. Therefore, she examines a previously neglected relationship between
Rosa Chacel and a fellow exile of Polish origin, Angel Rosenblat. The study
illuminates the impact of this sustained friendship on Rosa Chacel’s career,
exile experience, and eventual return to Spain. Despite the significance of this
connection, the friendship documented through their correspondence had
not been previously examined, representing a clear example of how relation-
ships between exiles and their foreign counterparts often remain overlooked
in traditional scholarship. Houvenaghel’s research thus exemplifies the third
level of trans-exile analysis —that which encompasses direct contacts and re-
lationships between contemporary fellow exiles. Notably, the other two lev-
els of trans-exile engagement —meta-theoretical reflection and intertextual
connections— are absent from this particular case study, demonstrating how
the trans-exile approach can examine one or two levels selectively and need
not necessarily analyze all three levels simultaneously.

Carlota O'Neill’s experience of prison and exile constitutes the central fo-
cus of Paola Bellomi'’s essay “Text and Body: The Transactional Space in Car-
lota O’Neill’s Prison Writings”. Bellomi analyzes this author’s literary produc-
tion through the critical frameworks of Emotional Studies and Spatial Studies.
The essay proposes the notion of “transactional topography” and identifies
the three areas that comprise this topography —the intrapersonal, the inter-
personal, and the social spheres— in O’'Neill’s prison writings. This approach
allows for an analysis of both the content and style of O’'Neill’s writing while
revealing how her imprisonment and subsequent exile in Mexico and Vene-
zuela shaped her creative process. The analysis examines three distinct
spheres. First, it explores the intrapersonal sphere, where exile becomes a
transformative space that reshapes O’Neill’s identity. Second, it investigates
the interpersonal sphere, focusing on the relationships and emotions that
emerge between the author and her companions. Finally, it addresses the so-
cial sphere, which places these personal and relational elements within the
broader contexts where O’Neill encounters other individuals. This social di-
mension encompasses two settings: Francoist Spain, where she experiences
internal exile, and her later experience of exile in foreign countries.
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The construction of spaces of belonging by Jewish exiles is the unifying
theme across the following three essays by Dolores Rangel, Christina Soto van
der Plas, and Inmaculada Real Lopez. Dolores Rangel’s essay “Pilgrimages and
Reunions: Death and the House as Memory and Presence in Tela de sevoya
and Ledn de Lidia by Myriam Moscona” illuminates Moscona’s inventive en-
gagement with Judezmo, revealing her quest to forge a linguistic territory
that serves as both creative medium and artistic homeland. Rangel uses the
term “middle ground” to define identity as a personal space where “both the
self and the Other coexist”. This concept resembles the intrapersonal trans-
actional space discussed in Paola Bellomi’s proposal. Rangel argues that Jew-
ish identity functions as an abstract space; in this space, diverse elements
converge and exist simultaneously. These elements include diaspora, migra-
tion, assimilation, memory, forgetting, language, cultural pluralism, and the
relationship between countries of origin and host countries. From this per-
spective, Rangel examines Mexican writer Myriam Moscona, who has Bulgar-
ian-Sephardic ancestry. Moscona’s work demonstrates how individuals cre-
ate their own identity. This process involves both territorial belonging and
metaphysical considerations. Rangel develops the notion of “territorial iden-
tity”; this concept encompasses both tangible elements (such as national bor-
ders and family origins) and symbolic elements (such as recovering Judaism
and Judeo-Spanish as a cultural heritage that must be preserved). Through
analyzing Tela de sevoya and Ledn de Lidia, Rangel unveils how Moscona nav-
igates the relationship with both family memory and the collective memory
of the Sephardic diaspora. In terms of Bellomi’s transactional framework, this
analysis weaves together the interpersonal and intrapersonal spheres and
connects intimate personal recollections with broader cultural remem-
brance.

For Sabina Berman, Jewish heritage and diaspora are integral elements
of her identity as a Mexican author. Like Moscona, these identity aspects rep-
resent cultural legacy rather than lived testimony, particularly in relation to
the exile that shaped her family’s history. Christina Soto van der Plas presents
a comprehensive reading of Berman’s work in “Principles of Kinopoetics
through Sabina Berman’s Work”, focusing on the novel La bobe (1990). Ber-
man, a Mexican playwright, journalist, and essayist, reworks her family
memory in her writing. This includes the displacement and subsequent exile
from Poland to Mexico due to Nazi persecution before and during World War
I1. Soto van der Plas notes that Berman approaches individual traumas with
an ironic, vital, and imaginative perspective. The scholar presents two origi-
nal critical approaches to Berman'’s style: “erotic praxis” and “kinopoetics”.
Soto defines “erotic praxis” as “a way of assuming the heritage of exile and
displacement as a mode of connection and vitality (particularly feminine) to
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create one’s own space”. In this sense, Berman occupies an eccentric position
compared to other representations of exile. Exile is no longer understood as
a purely traumatic experience, but as a foreign territory that contains new,
creative, and fertile possibilities. The concept of “kinopoetics” is based on the
thesis that movement is inherent in a person. Therefore, migratory experi-
ence —which involves territorial displacement— is only one part of a sub-
ject’s broader kinetic identity. Movement serves as both starting point and
destination, which, within Paola Bellomi’s transactional framework, proves
“transsubstantial” and catalyzes literary creation.

Inmaculada Real Lopez dedicates her essay “Fanny Rabel’s Painting as a
Space of Refuge and Social Denunciation in the Mexican Artistic Scene” to the
work of painter Fanny Rabinovich Duval, who was of Jewish origin. Rabel and
her family had to leave Eastern Europe (Poland and Russia) to escape twen-
tieth-century persecutions of Jews. They found a safe refuge in Mexico. The
displacement through various European locations and different Mexican re-
gions formed part of Rabel’s identity. Rabel established connections within
the Mexican artistic milieu, including figures such as Siqueiros, Rivera, and
Kahlo. These interactions and collaborations exemplify what Houvenaghel
conceptualized as trans-exile contacts. Indeed, Siqueiros, Rivera, and Kahlo
maintained extensive associations with exiled individuals. Kahlo and Rivera
formed relationships with Leon Trotsky during his Mexican exile, and the
couple actively engaged with and provided support to other displaced artists
and intellectuals in Mexico. Although they were not personally compelled into
exile, Rivera’s and Kahlo’s artistic practice and lived experience were pro-
foundly shaped by the displacement experiences of those within their circle.
Siqueiros himself experienced exile in 1932, departing Mexico for the United
States and subsequently South America as a consequence of his communist
activities. He faced banishment from Mexico due to his radical political posi-
tions and severe criticism of the Mexican government. Real Lopez examines
how the connections among these artists constructed a symbolic artistic
space that functioned simultaneously as spiritual refuge and a site for accom-
modating collective experience. The Mexican artists with whom Rabel made
contact created what could be understood as a trans-exile space that con-
nected political exiles with exiled artists and intellectuals from various coun-
tries and causes.

The following three articles examine Spanish women in exile, with two
adopting a collective approach that analyzes (inter)generational cohorts of
exiled women writers, while the third investigates the displacement experi-
ences of an individual author. Maravilla Moreno Amor’s contribution, “Wo-
men Writers in Pont Blau Magazine (1952-1963): A Network of Intergenera-
tional and Inter-exilic Dialogue”, engages also with Houvenaghel’s trans-exile
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perspective. Moreno Amor’s article extends this framework by including not
only exiles but also “insiles” —people who experienced interior exile by stay-
ing in their home country under dictatorship. Moreno Amor’s study also
shows that the meeting point between first-generation and second-genera-
tion exiles creates productive encounters and dialogue. Both additions fit well
within Houvenaghel’s trans-exile approach. Building on these ideas, Moreno
Amor examines the journal Pont Blau as a meeting place in which the ideas
and creative works of Catalan exiles in Mexico from different generations
converged with those of Catalan insiles. The article highlights the role of
women in this journal and shows how contact between these different groups
of exiles and insiles created meaningful dialogue. This contact established, in
Moreno Amor’s view, a space for remembering, preserving, and renewing
their cultural heritage.

Within this framework, Moreno Amor employs the concept of “spaces of
experience”, developed by historian Reinhart Koselleck (1993), to character-
ize the intersectional space inhabited by different generations of Catalan ex-
iles and insiles. According to Koselleck’s formulation, the space of experience
encompasses the broad spectrum of lived and inherited experiences that a
society carries forward from its past, which fundamentally shapes its com-
prehension of the present and future. This framework comprises not merely
directly experienced events but also traditions, customs, and narratives
transmitted across generations, forming a reservoir of knowledge and collec-
tive memory. This “space of experience” provides the foundation for project-
ing future possibilities. It is not a static repository of facts but rather a dy-
namic structure that evolves and interacts intimately with the horizon of ex-
pectation —the constellation of future possibilities that a society can envision
and pursue. The “space of experience” hereby reflects the perpetual tension
between past and future in the formation of historical consciousness. Moreno
Amor applies this analytical category to Pont Blau, a journal that, in Hou-
venaghel's terms, exemplifies ‘trans-exile’ collaboration. Moreno Amor
demonstrates how female Catalan exiles and insiles constructed their own
distinctive space in which a dynamic interaction between past and future of
Catalan culture took place.

Diana Castilleja, in her essay “Bonds of Affection and Empathy in La sole-
dad y sus rios (1975) by Cecilia G. de Guilarte”, examines the impact of the
displacements experienced by Cecilia G. de Guilarte. Specifically, the critical
analysis focuses on the influence of republican exile on this author, an exile
she endured twice: first when she was compelled to relocate to Mexico as a
consequence of the Spanish political situation, and second when she was
forced to move to the interior of her host country, to Zitdcuaro (Michoacan),
to accompany her husband who, for professional reasons, relocated the
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family to this peripheral location. The author therefore confronted a dual rup-
ture of relational bonds: initially with her network in Spain, and subsequently
with those she had managed to establish following her arrival in Mexico. This
emotional displacement is analyzed by Castilleja in relation to the literary
production that G. de Guilarte created during exile and, following her return
to Spain, in her native country, which she no longer recognized as her home-
land. Castilleja provides an overview of the analytical frameworks offered by
Affect and Emotion Studies, before proceeding to focus on the analysis of em-
pathy as a strategy employed by the writer to construct and reconstruct her
identity throughout multiple displacements (both voluntary and involun-
tary). The essay clearly illuminates the relationship between the spheres that
Bellomi has conceptualized as intrapersonal, interpersonal, and social.

Nuria Capdevila-Argiielles concludes this monographic issue with her es-
say titled “A Girl can be Nothing... until she un-closets herself and becomes
Poetry: Poetics and Power of the Spanish Exiled Girl”. The convergence be-
tween Nuria Capdevila-Argiielles’ scholarship and Houvenaghel’s trans-exile
framework reveals theoretical resonances that demonstrate how the trans-
exile approach can be understood in specifically gendered terms. Capdevila-
Argilielles’ analysis examines literary works by Spanish women authors who
experienced exile as girls through the conceptual framework of the “armario”
(closet). The scholar’s emphasis on the construction of historical memory dis-
course by this second generation of exiled women is instrumental in illumi-
nating the gendered potential of the trans-exile approach. The study shows
how trans-exile connections across generations of Spanish women who share
the exile experience can create spaces for gendered identity construction that
transcend temporal boundaries. This finding resonates with the previous
study by Moreno Amor of the journal Pont Blau. Where Moreno Amor identi-
fied a specific discourse of cultural preservation of Catalan identity, across
generations of Catalan exiles, Capdevila-Argiielles reveals a distinct discourse
of female identity across generations of women exiles. The collective articu-
lation of these women exiles’ voices creates what can be understood as a gen-
dered trans-exile consciousness.

Concluding remarks

The approaches advanced in this special issue are diverse, encompassing new
concepts such as “the middle ground” (Rangel), “territorial identity” (Rangel),
“erotic praxis” (Soto), and “kinopoetics” (Soto). Nevertheless, all contributors
converge on the necessity of advancing scholarship by identifying conceptual
frameworks that illuminate the particular connections that shape women’s
spaces in exile. From this perspective, the contributions included in this spe-
cial issue demonstrate coherence, with each study mutually reinforcing the
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others through the employment of analogous concepts to explicate similar
phenomena. The trans-exile perspective (Houvenaghel) finds exemplification
in the cases of writer Rosa Chacel (Houvenaghel), the journal Pont Blau
(Moreno Amor), artist Fanny Rabel (Lopez Real), and second-generation
women exiles (Capdevila-Argiielles). This trans-exile approach compels us,
across all these cases, to transcend nation-centric or historical period-centric
frameworks toward recognition of transnational and transhistorical net-
works of intellectual and creative exchange. Similarly, the transactional ap-
proach (Bellomi) resonates through the cases of the writers Carlota O’'Neill
(Bellomi), Myriam Moscona (Rangel), Sabina Berman (Soto), and Cecilia G. de
Guilarte (Castilleja). These analyses reveal that spaces of displacement func-
tion as dynamic systems wherein personal, interpersonal, and social dimen-
sions interact in complex configurations that traditional literary analysis fre-
quently overlooks.

EUGENIA HELENA HOUVENAGHEL
Universiteit Utrecht

PAoLA BELLOMI
Universita degli Studi di Siena
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